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A GREAT LITERARY BARGAIN!
Cooper’s Famous Romance& of the American Forest
‘ An Entxrely New Edmon of

i TALES

BY IAMES FEMMORE GDDPER. e

. 'l‘he first and gre'neﬂn of- Amorl an novelists was Jamesn Fenimore conper *Wis popularity,”
' ,umma. writer ia me oentury Magazine, 4 was cosmopolitan.” He was almost as widely read in Frnm-e
i 1} Germzmy, &nd m lmly as m Great: Bmam and rhe United States, Only one American book has

‘éver since attained the interngtional success of
these of i Cooper's—Uncle Tom's Cabin,’ and ouly'
. one -American . anthor, Poe, has since gained A
-pame at all mmmeﬂsu‘mte with Cﬂ()pe‘r’s abroas.’*
The great anthor ig «ead, but his charming ro.
mances gtill live to deli;:hr new generations of’
readers. “The wind of the iakes.aml the praiiles
has mot lost its balsam and the swlt of the sea
Keeps its mavor,” says the same writer ahove VAN
queted, “Beautiful imdecd are Cooper's stories n( : rY
the red man and the pioneer, full of mcideat, in.
i tensely interesting, uhoumllng in ‘adventare, \el

| pure; elevating. manly, ail entirely devoid of al
the «h,;eurkmahle features of the modern Indtan, :
H{ story. No vending could be more 'wholeseme for ioi
| young or old than Coeper's famous Rovels. - AR . . R
muelv new edition of the Leatherstocking Talen o
llas JI'BI’ been pubtished, in one large and hand-
1 some volunie of over three hundred large quurie
pages, containing alt of there fumous roinances,
l,omplew unchanged and uaabridged, viz.:

il THE DEERSLAYER, TEEPATHFINTER,
THE LAST OF THE MOIIICANS,
_THE PIONEEES, THE PRAIRIC.

Tma handsome edition of the Leathersrocking
il Tales is printed upon good piper rrom large type.
| 1t is. & delightful book, and one which shoull
i have a place in every American home. it coen-
tains five of the most charming romances thut the
mind of man has ever conceived, A whole witl-
ter's reading is compriged I’ this mammoth vel-
. N . ume. - All, who :mve no;, rewIlL(N;p‘n;‘q lsrluw
i ¢ rnrmemselvesa rich literary treat., Every, metiher of ‘the fansily cirele will‘be @ :light.
edv\?#j‘x imﬁ We have: made an 1rraufz’emr~nt with the pnblisher of this excellent edition of the
‘amompuckiug wherehy we are enntled t6-0 his large-and .beautiful bosk almmostasz
disérs = Sich an offer as we make would not lave heen possible a few vears ;
ing printing/press. low’ pnce of  paper aml’ ‘great competition in the ook rade ° " 0
erg Tor the reading publi hus the 1001 mmarvelous.of all. ) .

" GIVEN WITH ms JOURNAL FOR $1.75 X
OR TWO YEABLY SUBSCR!BEFQS AT $‘l 50 EACH. ‘ .

ssed Recohectmn,“ funeta.l antbem e
e Lodw:ck
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- SIX CREAT BOOKS

FOR RURAL HOMES!

THE STANDARD AMERICAN POULTRY BOOK,
' THE AMERICAN LIVE STOCK MANWAL,

EVERYBODY’S LAW BOOK,

CONDENSED CYCLOPAED!IA OF USEFUL KNOWLEDCE,
MODERN COOK BOCK AND MEDICAL GUIDE,

ARTISTIC EMBROIDERY.

BOOKS OF THE UTMOST PRACTICAL USE AND VALUE TQ EVERY
FARMER AND HOUSEKEEPER!

lﬁ."h;ey Contain 768 Pages and Hundreds of Illustrations, and are 8ix of the
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Greatest Books Ever Published for the Farm and Home !

We offer as a premium sixX reliable and useful text-hooks for the farin and home, These hooks
have been speclally eelected with u view to mect tic needs of the masses, the design belng to present
to our patrons an opportunity of securing, at the most triffing cost in connection wizh a subserip-
tion to our paper, a collection of books of the utinost practical use and value, treating upon themes

of vital lmnportance in every rural home.

without them. Brief descriptions are appended.

TIKE STANDARD AMERICAN POULTRY
BOOIK,. An entirely new book, involving all the lutest ideas in
poultry keeping. itisa work intended to tusch the nasses of far-
mers tia secret of success in the goulbry yard, and its teachings, 1
followed, will add enormousiy to the earnin s of every tlock of fowls,
The tollowing are only a small portlon of thy topics trested in this
book: How to Start and Stock a Haunery ; Poultry Houses, Cheap
pnd Expensive Yards, Coops and Euclosures ; Poultry Keeping for
Profit; Poultry ona Largo Scals ; Poultry Raising as a Business;
Feedlng and Lnylw; . Winter Egg-Prodaction ; The Hatching
Perlod ; Preparing Nests for Sitters ; Spring Breeding of Poultry
the Hens for Farmers; How to Produce Layers; Gaot and Cheap
Incubators; How to Ralse Artifically Hatohed Chickens; Caponlz-
ing; Packing Eggsfor Market; Packing Poultry for Marlket ; Feed-
ing Hoppers; Driuking Fountaius and Grain Chasts ; Eggs and Pul-
lets ; Preserving Bggs ; Disonses of Poultry—Chicken Cholera, Pln,
Gapes, Roup, Scafv f.egs, Lics, Egg Eatlug, Crop Bound Fowls,
ete.; the Plymouth Rocks ; the Wyandottes ; the Brown Leghorns;
the Golden Spangled Crested Polish ; the Whits Crosted Black Po-
lands ; the Langshans; the Silver Spangled llmnbnrghs; the Houe
dans ; the Buff Cochins ; the White Cochlns; tha White Leghorns;
the Golden Penciled Hambuarghs; White Shanghals; the La Flecho
Fowls ; the Gray Dorkings; the Brahmas; Game Fowls, Bantams,
ete.; How to Fail ; Management of Chickeus; Killlng Poiltry ; Pre-

aring against Vermin ; E‘encing; Management of Ducks; Raislng

‘urkeys, Fattening Geess ; efe,, etc. Itisa lm-ﬁe book of 123 glagw,
12mo, with handsome cover, It s profusely lllustrated and hand.
uomefy gotten up in every respect. No man or woman who 0wn3
an acre or more of land can afford to be without'it.

EVERYBODY'S LAW BOODK. A complste compen-
dinm of business and domestic Law, by a promninent member of the
New York Bar, containing concise explanations of the ﬁener:ll
laws, and the laws of hm several States, regarding Adminis-
trators and Executors, Affidavits, Agency, Agresments, AL};reu-
tices, Arbltration and Award, "Assault and Battery, signe
ments, Attachments, Banks, Bills of Exchanga, Checks and Prome
fssory’ Notes, Bills of Sals, Chattel Mortgages, Citizens and All.
ens, Common Carrlers, Contracts, Corporations, Deeds and Mort-
gages of Real KEstats, Descent and Distribuilon, Dower, Eases.
ment, Exemptions, Farmers’ Law, Fences, Fixtures, Garnishment,
Gifts, Guaranty, Guardian and \Vnrd; Helra and next of Kin,
H dE fons, Husband and Wife, Infants, Interest and
Usary, Landlord and Tenant, Libel and Slander, Lisns, Limita-
tlon of Actions, Marrlage and Divorce, Rights of Married Women
Master and Sérvant, Parent_and Child, Partnership, Payment and
Tender, Poraonal Property, Power of Anarnely, Principal and Agent,
Privilsged 'Communications, Railroads, Rallroad Real Estate, Re~
ceipts and Releases, Replevin, Right of Way, Seductlon, Trustes
Process, Warranty, Water Rights, Wills and Codiclls, Together
with complete forms of Acknowledgments, Agreements, Articles of
Copar tnership, A.tsignmen(?Award of Arbltrators, Bills of Sales,
Bond.:,Chnuei Morigages, ta, Deeds, K ’ and Ad-

No man or woman can f£.11 to he profited by the possess’
slon of these buoks; as works of refercuce ticy are invaluable,

and really no home should be

THE AMERIOAN LIVE STOCK MANUAL. A
complute text book containling the fullest inforination re%nrdhlg the
care and munagement, feeding and rearing, of live stock, likewise the
cure of all diseases peculiar to these animals, and of all unruly and
vicious habits, for the construction of necessary buildings and con-
veniences, etc., etc. The following are only a_partion of the toples
treated {n'this book ; How to Judge a Horse ; Feeding Horses; Rals-
Ing a Colt; To Bit a Colt ; To Break Horses from 2l ing at the Hal-
ter ; Warts on Horses ; Stumbling Horses; Cure for Balky Horses;
Kicking Horses; Training Vicious Horses; Gells and Sores on
Horses; Reining ilorses; Colic , Bots; Founder ; Heaves; Epizootic;
Shying; Scratches; Ringbone Spavin Cribsing; Windgalls:
Brittle Feet; Worms; Over-Reaching; Sprains und Bruises; Hlde-
Bound Horses; Avoiding Indigestion; ji¢

Breeding Horses upon I'arms; Horse Educaticn; Ringing a Bull;
Relleving Choked Cattle; Bone Disease tn Milch Cows; Marks of a
Good Cow; Cattle Racks and Feed Boxes; Feeding Cattle; To Pre-
vent Hooking Fences; Black Tongue; Lice; To Prevens Kicking;
Contag!ous Cattle Diseases; Tattenlug Stock: Milking; Cooking
Feed for Live Stock; The Soiling System; Ralsing; Calves; To Break
a Helfer or a Viclous Cow to' Milk; Wintering Live Stock; How to
Take Off a Hide; Assistance at Birth; Hollow Horn; Obstructed
Teats; Black Leg; Caked Udder; Jumping Cattle; é rget; Care
and Managements of Hogs; Plggerles; Troughs; Pig Raising; Qver-
Feeding; Sanitary Management of Swine; Hog ‘“hoiera; Paralysis;
Scurvy Pigs; Preparing Food for Swine; But:hering; Fattening
Hogs; Driving Hogs; Ralsing Sheep; Washing 3heep; Sheep Rot;
Hurdhng Sheep; To Tell the Age of Sheep; Sheep Ticks; Farly
Lambs; How to Make Sheep Pay ; Treatment of Lamnbs; Increasin
the Growth of Wool. It s a Inrge book of 126 puges, 12mo, wl
handsomne cover, und s profusely illustrated.

TIHE CONDENSED CYCLOPAERIA OF USE.
FUL KNOWLEDGE, This book contains, probably, more
useful and valuable informagion than was ever lefore ublished lu
any low priced work. _Among its contents are : Population of Amer-
can Citles, Area and Population of tne Continents, of the States and
Territories, of the Principal Countries, of the World, Length of the
Principal Rivers, Dresidential Vote for Six'y Years, Presidentiul
Statistics, Area and Depth of Inland Seas, Area of Qcenns, Height of
Mountains, Locomotian of Animalsand Velocity ¢ £ Podies, Height of
Monuments, Towers, ete., Distances from New York to Iportant
Cities, Chronological History of Discoveryand Progress, lEopnlur
Soubriquets of States, Cities, ete., Incorrect L:nguage, Rules for
Spelling, Use of Capitals, Pronunciation, Wall Strect Phrases, Gom-
merce of the World, Curfous Facts in Natural iistory, Duratlon -of
‘Life of Varfous Animals, Origin of the Names of Btates, also of
Countries, of Popular Fables, of Familiar Quotat ons, and of Genlus,
Fate of the Apostles, Statistics of the Globe, T.ending Governments
gf the Worlg, How Money Acenmulates, How to Calenlate Interest,

s,
ministrators’ Accounts, Iaterest Table, Liens, Mortgages of Real
Estate, Powers of Attorney, Releases, Satisfaction Piaces, Wills
and Codiclls, etc., etc., speclally adapted for the daily use of those
who ure not lawyers, with directions for thelr preparation. A lurge
volume of 128 pages, 12mo, with handsome cover.

TILE MODERN O00K BOOK AND MEDIOAL
GUIDE. This is practically two booksin one—a perfect cook-
book and & perfect medical book—and there 1s 80 much in it, and so
much caroand pains have been taken in its compilation, ths* we feel
perfectly safe in asserting that the Cooking departinent s fully the
equal, In quantity and quality of conténts, of any low-priced cook-
book ever published, and the same as to the Medical department here-
in as compared with any low-priced medical book in the market. The
cookirg recipes number 827, and include Breakfast Dishes, Soups,
Meata and Poultry, Fish, Vegetables, Salads and Relishes, Bread and
‘Rolls, Jellies and ljreserves, uddings and Pies, Fancy Dishes, Cakes,
Confeztionery, Ice Cream and Summer Drinks, The compilation of
this department was superintended by a practical housekeeper, every
recipe wlll be found reliable, and it hag been pronounced one of the
best, most complete, and practical cook-books ever published, The
Maedical Department will bé found fully the equai of any docior book
published at one dollar or dess. It tells you how to cure Ly simple
means, available in every home, every disease and ailment that is
curable, It will save you many dollars annually in doctors’ bills

.and patent medicines, . THe MoprrN Cook Book awD Menicat
\GuInii {8 & large book of 198 pages, 13m0, with handsome cover.

£ 1. ity, Dying Words of Famons Persons, etc., etc.
This book is a great storehouse of Instruction, and a copy of it should
beln every hoine, It s a large book of 128 pages, 12mo, with hand-
some cover,

ARTISTIOC EMBROIDERY, Br FiLs Ronvan Cuuren.
This book is a lete text-book: h gh instructor in every
branch of Artistic Embroidery. With It'asa guide all may become
proficlent in this beantiful and fascinatingart, The following s &
wﬂ.ia]snmmnry of the contents: Worstep EyBROI nvn}!I—-‘grlew‘:l

the Stiteh;

ork ; StMPLE IDEAs oF CoLons; Sinx EMBRCIDERY-
Group of Flowers; French or Flat&Embreidery; the French Knotj
Stalk Stitch ; Point Russe ; Herring Bone or Feather €titch; Chain
Stitch; Ladder Stitch ; { Chinese Embrotdery . DISIGNING AXD
TRANSFERRING DESINGS§ nrictes IN Sitl: EMBROTDERY—A
Screen of Peacock Feathers; Banner Screen; Embroidered Table
Top: Window-Curtaln Border ; Embroidered Dresses; Panelss
Small Curtains or Hangings; an'Embrolderml Raom; a Fan Table
Cover; aChair Cover ; Fire Screens; & CLild’s Afghan: Prinr
Wonks; SiLk EMBROIDERY WITH Gorp: HEuBROIDERED Bocks
AND OTHER ARTICLES}  APPLIED WoRrKk wITI EMBROIDERY—A
Lambrequin in Appliqué; Silk Applique W i Cratonne Work 3
Crape-Pictures in_Applique; Linen Applique: FEMBROIDERY IN
CneniLrg; SILK EmMBRoIDERY O LiNex—Embroidered Fruit Doy-
leys; -HouBEIN. Wonk: CuuRcH EmBROIDERY: LINEN Lacr
Work—Polnte Conte; Rosettes, Insertions, etc.: Point Coupe
Point Tire; Iinitation of Antique Lace. ARTIsTIC FMBROIDERY i8 &
large 12mo, book of 128 pages, profusely sud elegantly iilustrated,

ow to Save Oats in leeding; ~

Watering Horses; Care of Horse’s Legs; How to Tell a Horse’s .

Age; Neck Yokes; Good Grooming; Shoeing; Stubles and Stabling; .
lo

SATIN, BRIGHT CUT PITCHER.
Beautifully Engraved. I
Our Premium for 40 yearly subscribers  to
THE AMERICAN MUSICAL TIMES.
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CAKE BASKET. * .
VIOLET OR AQUA MARINE TILE,
oDECORATED, SATIN, BRIGHT CUT.

This hansomely Engraved Cake Basket. given
for 30 yearly Subscribers to. THE AMERICAN
MUSICAL TIMES. ’ . T

"All our Silverware Premiums are Standard Goods
of Superior Quality, and manufactured ty The Middle
town Plate Company. ‘ ‘
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PROFESSIONAL DIRECTORY,

MRS. D. M. WILSON,
"Vocal Culture and the Art of Singing.
BRYSON ST., YOUNGSTOWN, O.

OTTILIE FISCHER,

Piano and Pedal Organ.
Organ Students can have the Free Use of a
Pedal Organ,

. 34 Phel t. (up stairs,)
No. 34 Phelps street. (4f St R ITOWN, 0.

J. B. LODWICK,

Precentor of Elm St. Chureh,
YOUNGSTOWN, O.

S. H. LIGHTNER,
Supervisor of Music in Public Schools,
YOUNGSTOWN, O.

MISS HARRIET E. THORNE

Piano and Organ,
YOUNGSTOWN, O.

MISS HARRIET WORRALL,
Soprano First Presbyterian Church,
YOUNGSTOWN 0.

& G. E, GRIFFITHS.
Supervisor of mnusic, Public Schools.

ROCK ISLAND, ILL.

BURRITTE L. MARLOW,
~ Piano nd Voice,
28 W Wood St., YOUNGSTOWN, O.

: -FREDERIC HODGES,

Concert Organist,
‘Studio—211 N. CHAMPION STREET,

7 YOUNGSTOWN, O.

THIS SPACE
#5.00 PER YEAR

' HERMAN RITTER,
Violinist,

708 WICK AVE., YOUNGBTOWN, O.

MISS LENA V. WILLIAMSON,
Piano and Organ,
118 WEST AVE., YOUNGSTOWN, 0.

- ‘ MISS H. M. WILSON,
“ : : Piano and Organ,
" SUMMIT AVE., YOUNGSTOWN

Copyright 1889.

D.O.Evans.

Copyright 1888,

P.O. Evans,

Copyright.
EDp.

set to Music by Dr. Pairy, for Baritone Voice.

Poetry.

The Soldier Brave.
The Goddess, Freedom, yonder lies,
Sore wounded on the field,
I'll hasten to her comfort now,
And God will be my shield.
I'd rather be a soldier brave,
And serve my native land,
Than owner of some fine estate,
And treasures in my hand.

For right and country I will shed
My blood and give my life,

" Yea, break my sword beneath my heel,

Before I'll quit the strife.

And when I think of bitter foes,
And traitors' plans all rife,
I'll break my sword beneath my heel,
Before I'll quit the the strife.
I know ’tis hard to bid farewell,
When Forward! March! is given,
I know that dear ones’ tears will fall,
As falls the dew of heaven.
Fare-well, I'm going now,
Hark! hear the bugle’s call,
Fare-well to home and friends,
May God protect you all.
Send many a pray'r for me on high,
To him who hears our solemn cry,

REV. J. Gordon JONEs. M, A°

The Tempest.
The wind hath its wanderings,
Wayward and free,
From mountain to mountain,
From sea to sea. .

1t sings through the woodland,
It croons in the cave,

And rides in its might,
On the crest of the waves.

Its wail is sad as a maiden’s sigh,
[ts murmur indistinct and faint,

Doth wake in human hearts a cry
Respondent to its sobbing plaint.

Hark! hark! From- the north-west,
Comes ruvhing the tempest,
It blusters and thunders,
In madness it blunders.
Forests are quaking,
The whole earth is shaking,
Wild ocean is waking,
Its billows are breaking.

Translated from the Welsh by W.E. Davies.

Set to Music by R. S. Hughes, for Baritonc voice. Published in Sheet form Ly

NoTicE—The above words are copyrighted, No one will be allowed to print or
pulkish, for any purpose whatever without the written permission of the owner of

Published in Sheet form by

Proressiovan DrreEcCTORY.

MRS. E. WILLIAMS
Piano and Organ.
2600 W. FRONT BT. YoUNGSTOWN.

J- P. JONES,

Musical Director Public Sehools,
PAINESVILLE. O.

WILLIAM MILES.

Taylor University,
FORT WAYNE, IND.

GEQ. MARKS EVANS,

Harmony and Gen. Musical Instruction,
SHAMOKIN, PA.

T. J. DAVIES, Mus. Bac.,
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SCBANTON, PA.

D. PROTHEROE, Mus, Bac.,
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421 LACK. AVE. SCRANTON, PA.
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. Coneert and Oratorio,
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PA.

MISS ANNA WILLIAMS,
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Guaxp Viaw Ave.,, YOUNGSTOWN, O,
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Piano and Organ,
15 CeNTRAL SQR., YOUNGSTOWN, O.

]. 0. CREED,

Baritene Soloist Piane and Organ,
YOUNGSTOWN, 0.

JOHN FUDGE.
Piano and Organ,
ALLIANCE, O.

ELMER CURWEN DAVIES.
Voice Culture and Class Work.
REWEY, WIS.

J. PRYDDERCH WILLIAMS.
Musical Director,
41 Pearl St. Utica, N. Y.
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Voice Culture,
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Conservatory of Music,
SCRANTON, PA.
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BALTIMORE, MD.

D. W. HERBERT.
Harmony and Composition,
215 HOWARD AVE, POTTSVILLE, PA

W. Rhys-Herbert, Mus. Bac.
(Pupil of T. J. Davies, Mus. Bac.)
HAZELTON. PA.

D. O. JONES,
Voice, Public Schools,
DALLAS, TEXAS.
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PROF. W. J. STEPHENS,
Tenor Soloist. )

449 West 43d 5t., New York,
Is now open for engagements for coucerts,

oratorios, recitals and private parties, also
vocal lessons on seientific principles.

HAYDEN EVANS,
Second Presb. Church,
Organist and Pianist,
SCRANTON, PA
C. FORMAN SMITH,
Piano and Organ,
198 ELM SI, NFWARK, N. J.

JOHN S. VAN CLEVE,
7 S. AUBURN ST.,
CINCINNATI, O.

D. E. JONES, (Dewi Cynon)
Chorister 5th Ave. Cong. Church

MINNEAPOLIS. MINN. | Specimen page of Sunday school music,

aumber.
«Corporal Green!” the orderly criel;
“Here!” was the answer, loud and clear,
From the lips of a soldier standing near;
And “herel” was  ths word the nextreplied.
“Cyrus Drew!” and a silence fell:
This time no answer followed the call;
Only his rear man saw him fall,
Killed or wounled he could not tell.

There they stood in the failing light,

These men of battle, with grave dark looks,
As plain to be read as oper books.

While slowly gathered the shades of nignt,

The fern on tue slone 'wvas sniash=d with Dblood,
And down in the corn, where the poppies grew,
Were redder stains than the poppies knew.

For the foe had crossad from the other side,

That day, in the face of a murderous fire

That swept them down in its terrible ire;

And their life blood went to color the tide.

“Herbert Cline!” ‘At the call there came

Tv o stalwart soldiers into the line,

Bearing between them Herbert Cline,
Wounded and bleeding, to answer his name.
“Ezra Kerr!” and a voice said ‘‘here!”

“Hiram Kerr!” but no man replied:

They were brothers,these two,the sad wind smh(d
And a shudder crept through the corn.field near:
““Ephraim Deane!” —then a soldier spoke:

“Deane carried our regiment’s colors,” he said,

““When our ensign was shot; I left him dead,
Just after the enemy wavered and broke.

‘Close to the roadside his body lies;

I paused a moment and gave him to drink,

He murmured his mother’s nante, I think;
And death came with it and closed his eyes.”
"Twas a victory—yes; but it cost us dear;

For that company’s roll, when called at night,
Of a hundred men who went into the fight,
Numbered but twenty that answered ¢here!”
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VOICE MANUAL.

Advice to Singers.

By a Singer.

EwmpHasis.— Having accustomed yourself to carefulness
over each letter in your pronunciation, the next thing isto
study correctness of emphasis,&c. All this is apart from
the strictly musical portion of your studies, and while you
can work at this without music, you will certainly spoi]
the effe-ct of your singing (however good your voice and
voice-production may be),unless you do so study your “‘words.”
1 should recommend you to practice reading aloud for not
less than a quarter of an bour at a time, say once a day.
Read szanding; place your book upon a desk, on a level
with your eyes, and speak out deliberately, and with full
tone of voice, and as much variety of intonation as the mat-
ter read requires. Shakespeare is your best author for this
study. You will feel atfirst as if you were doing a very
absurd thing, but never mind that—do it, and do it as

well and as carefully as you can- ‘
PosrtioN oF THE Lirs.—In speaking and reading aloud

during your preliminary training for singing, be very careful’

in the aperture of the mouth
or position of the lips while utterig any one
sound, however prolonged. If the lips move frcm their
first position, however sligh tly, tke tcne inmediately changes,

and the pronunciation ceases to be pure and refined.
Stupy or Worps.— The words of a song are as much

worthy of the singer's study as the music, that is, if the
song is worth singing at all. 1 do not mean to say that
in themselves they must necessarily be of equal merit, but

that there be no change

that they require as much attenticn cntlepatt of the sirger |

to bring out their meaning. Study the text, therefore, apart
from the music. Read the words aloud deliberately; master the
sentiment of them,and note the prominent words and phrases, so
as to be able to give them their due value when you have to com-

bine them with the music. Avoid giving prominence
"to such words as <of,” ¢for,” <the,” ¢and,” <in,”
&c., &c., but yet let each- be filstmctly pronoun-
ced, and not slurred over in anindefinite murmur. Learn

the words of your song by memory. Master the text, and con-
sider the whole {frcm an elocutionist’s point of view before you
attack the musical side of the matter. A singer when singing
in public should not be troubled with his words and music too.

GENERAL ETUCATION.— An important branch of study is
that of giving expression to the passions, and of communi-
cating your conceptions and emotions to the minds of your
listeners. No better training could a young singer have for
forming such ideas than the earnest perusal of the works of
Shakespeare, Dante, Goethe, Milton, Lytton, George Eliot,
&c.; or in watching carefully and intelligently the acting of
our best stage performers. For a singer to h:e successful, he
or she must be in a position to express, and bring home to an
audience, such emotions as love, hatred, anger, fear, grief,
and pity; all these, and many other such feelings, have con-
stantly to be transmitted by the singer, and it is to the most na-
tural and faithful exposition of these, and that most consistent
with the other equally important points of the art of singing,
that the student’s attention should for a long while be patient-
ly ard perseveringly directed.

The singer should be a well-educated man, and he should
know at least one other language beside his native tongue.
He should be well read, too, in the best literature of these two

|
|
|

|

languages. On questions of all the arts he should seek to
make his views sound and true. He should seek to travel,
and so enlarge his mind, for all this training will reflect itself
in the work of an artist so liberally educated. An inferior ed-

ucation has been the bane of many a student, who has the organ
and all the necessary musical ability.

DramaTic STupy.—-To be a successful public singer, even
in the concert-room, one must be more or less an actor; and,

therefore, the time and money bestowed in acquiring a sound

i kncwledge of dramatic action and elocution will be well spent.

For the lyric stage, such a study is imperative; but its utility
to artists who aspire no higher than to ballad or oratorio sing-
ing gannot be too highly estimated.

Voices AND THEIR VARIOUS QUALITIES.
Tue life of the singing voice is so comparatively short,

that the study of singing is rendered more difficult than that
of any other art. You may buy a violin or pianoforte, ready-
made and perfect, in your childhood, and nothing remains for
you but to study the instrument diligently under a good master.
But the vocal instrument cannot be said to exist at all for pur-
poses of singing study, before the age of eighteen or twenty
in males, and (in our climate) sixteen in females. Even at
those ages the organ is necessarily immature and undeveloped.
Consequently the study of the art has to be carried on during
the progress of the instrument to maturity.

To counterbalance this disadvantage, however, we must
bear in mind that that very study materially helps to perfect

the instrument. Singing is by no means all ‘‘styvle,” and the
study of it includes the formation of the voice and production
of a good tone, and it is, of course, easier to manipulate an
unfinished article than a finished one—to educate youth and
suppleness thanto bring maturity and stiffness into subjection
to new conditions.

Therefore begin your study in the youth of your voice; -
but, recollecting thatits life is the most short-lived of your
faculties, let your study be most earnest and painstaking.
Especially if singing is tobeyour profession, act upon the
wise advice of Dr. Burney, and ¢Never go to bed until you
have learned something which you did not know the previous
night”

Vorces.—¢¢ What is your voice?” is a very common ques-
tion, sometimes expressed in the rather less polite but more
intelligent form, ““What do you call your voice?” The answer
almost invariably is either ¢‘Soprano,” “Contralto,” ¢“Tenor,”
«‘Bass,” or ‘‘Barytone.” Hereisa warning for you at starting.
Do not .imit your notions of what voices are to those four or
five generic names. Because choral music is generally writ-
ten in four parts, for soprano,alto, tenor, and bass, the non-
musical public, and a great many musical people (some com-
posers included) seem to think that those names are an inclu-

sive description of every human voice. L

This would be of very little consequence if it were only a
question of names; but it is of no use to say “What is in a
name?” if the result of a wrong name is to lead to misch ef.
The misfortune of wrongly naming your voice is that it will
lead you to practice wrongly, and to choose the wrong style of
music for study and performance. For instance, a young
lady may call herself a soprano because she can ‘‘sing
upto C,” and may therefore fancy that the whole repertoire of a
Tietjens or a Clara Novello is within her reach; and acting on
this notion, she may fatally damage a naturally bright :cmd pleas-
ing oice by giving it workto do which belongs of right to a
voice of totally different calibre, the mezzo-soprano.

('Fo be Continued,)
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ARTISTS
ers.

possessing the most merit, see the most in oth-

- e.r————
AN obstinate musician does not hold opinions, but they

hold him.
——————— - ——————

THE only way for a musician to get along fast is to

get along slowly.
— —— O ———————————

Tue worst thing about musical life is that there are so

many who are too old to start over again.
— ——————————

Peruars no College in America has made such a marked
during the past year as the department of
music in Vassar College. The College was fortunate in
the services of Prof. E. M. Bowman of New
York City. A man of wide reputation, great natural abil-
ity, the best foreign training, and a born teacher. Prof.
Bowman has brought unbounded energy and enthusiasm
into the work, and the department of music gives prom-
ise of being a strong part of the College. Misses Chap-
in and Whitney, who have labored so faithfully for many
now find a director in hearty simpathy with their
aims. Prof. Bowman did not consider any of the students
sufficiently advanced in harmony to receive diplomas. The
Vocal training has been under the direction of Mr. Sauvage
since December. Although having but part of a year’s work
to show the advance has been very marked. Vassar vocal
Culture was at one time almost a by-word, but the future
outlook is very bright. The Commencement concert was
very elaborate and artistic. Before the final number of

advancement

securing

years,

the program, the genial proffessorrose and said thathe wished |

to express his pleasure at the evening’s performance. It
was his’ first year at Vassar, and hewished to bear testi-
mony to the high excellence of the work of the assisstant
teachers whose methods could be seen in the evenings
work. He had no part in producing this result and there-
fore felt free to praise the instruction of others. Itis the
experience of the best artist that at least g5 per cent of
pupils who come for advance instruction in the large cities
have been trained in methods radically wrong. Their en-
tire style had to be reformed. He washappy to say that
Vassar work could be included in the other five percent.

Words of Wisdom.

Music is divine.
.The manifested soul is thought.
They are nevor alone that are accompanied by noble
thoughts.—Su- Phil ip Sianey.
When you are play ng, never trouble yourself about who is
listening .. —Schumann.
"Sing frequently in choruses, especially on the middle
parts. This makes you musical. —S:humann.
All services become sacred in ceasing to be mercenary and
profane.— H.rris.
In the selection of your pieces for study, ask advice of old-
Sclumann.

er players; that will save you much time.
For when the Soul seems imosl forsaken,
Most by God's angels is it led.—CoLVILLE.
What do we live for if it is not to make life less difficult to
each other.— Georye Elliot. “
You will commit the fewest faults in judgement if you are
fultle s in your own life.— /Zpictetus.
The proce:s by which musical imagination is awakened can
no more be explained than its effects.— Hiller.
The mental process in which a composer is engaged when
he chooses this or that key toexpress his feelings is as

unaccountable as the action of genius itself.— Schumann.
Be thy best thonghts to work divine addressed;
poe something— do it soon—with all thy might:
An an- ¢l wing wonld droop if long at rest;
And God himself inactive were no longer blessed.
CARLOS WILCOX.

There can be no greater development, than for each to
master the errors of his own nature, and to let his neighbor
alone. It is a hard task to overcome both your own and your
neighbor’s mistakes.— 77%e¢ Sezd.

Instead of complaining at the confusion of the statements
of another, set your thought upen what you know is true
and gain your own understanding. No one is dependent ¢n
another for his line of reasoning; for all have divine intellig-
ence, and if the same length of time were spent in honest en-
deavor to know for one’s self, that it is spent in trying to har-
monize the words of anotlier, we would have more thinking
and working people.— Christ Science.

Music is productive of heroic, religious, poetic,” joyful and
loving sentiments. Itis refining and peacemaking.

Nerve and Muscle must be so perfectlv subordinate to
thought and feeling, that the slightest shades of variance may
be clearly expressed.

Music is the quickest and most ready means of procuring
Liappiness known! And by what exalted means you have ac-
complished this—Music is the art of making happiness.

Classical Music lives on through the years because it
means something; because there is thought init. Music
that means nothing, that has no thought in it, dces nct
live.

A teacher will never succeed in making a pupil appre-
ciate the many resources of sound, the different effects of-
tone, the character of accentuation, the variety of
shadings, 1if he not example
and precept.

If the law against carrying concealed
literally enforced, some people would have
their tongues out of their mouths.

himself does unite
wes
carry

weapons
to
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More Music From the Pew.

Music may not be an essential factor of worship, but it is
a commodious vehicle to carry a diversity of religious freight,
and a majority of worshipers choose to adopt it as a part of the
religious program. If the worshiper be an individual, his mus-
ic may be anacceptable offering without reference to harmony
“falling inta
thing at the sam: tim= with another,

or the art of o line” with others, but when we un-
dertake to do the same
the laws of agreement are involved, and we are brought up
face to face with something more than spontaneous effort.

Let us not mistake individual spontaniety for the legitimate

diversity of musical expression. Organized effort submerges

ind'ividu'llitv. No onc has a right to load the vehicle with his
individual twengs, 7
load it now with the joyous strain of Christmas hallelujahs, now
with the solemn dirge of the funeral train, or now with the
But do 1 touch a

mooted question when I speak of “spontaneou:

slide or drays, notwithstanding w2 may

sublime climaxes of unmixed .devotion.
devotion?
Whatever the theory of the majority, it1s my observation that
practice apparently rests upon the satisfying conclusion that
<esuch as I have give I thee” is the ultimatum of musical
sponsibility in worship.  Too many good neople seem satisfied

re-

with the,‘such as [ have’ style, and act as if they thought the in-
tellectual effort to harmonize would somehow léssen the spirit-

uality of song worship, but away with such shallowness! DBut
why have music as a part of the devotional act? Surely not
for entertainment, for entertainment is not worship.

Surely mnot to provide a religicus omnibus solely toaccom-
modate those who cannct help'in any other part of the worship.
Could it be simply to diversify the prceedings and break the
monotony of dull form? Sure enough it breaks the monotony
too often, but, thz fragments!
each worshiper is under obligation to make an effort to  help.
And if each worshiper help, and still it is not an ‘‘omnibus”

If not for entertainment, then

to carry his peculiar style, no matter how different from others,
there is no alternative from his making an effort at <falling
into line” upon some intelligent basis, spontaniety is not har-
mony. But the “why”. The worshipful attitude 1s fraught
with the highest emotions of the human heart. Musical poss-
ibilities and the appreciaton of their execution are means of
exjoymant as wzilas gracs, and are furnished the hbuman family
on much the same terms as ‘‘bread and butter” is afforded,
and the terms of both are demanded as a sacrifice upon the
altar of truc worship—the one as the indirect representation
of industrial necessity, the other the direct representation of
contact with the spirit of God.

Our appreciation of food rests upon no command to eat, but
we soon learn the industrial qualities attaching to the honest
consumer, and we arein as plain view of the industrial basis
which furnishes the satistyi-g agreement of tones capable of
inspiring the higher emotions of true worship.

Yes, every tunc is the exponent of somebody’s labor and
back of that labor lics the God-given power to appreciate it.

Spontaniety may do to begin musical effort, but who is will-
ing to insult the creative gentus of Omnaipotence with the re-
turn of the ‘shidden talent,” unwilling to bestow any labor
upon its development, or assume any responsibility for its
The poorest sing er displays the talent in its primitive
This 1s all right

growth?
form, and he sings because b & «cap’thelp 1t

for a beginning, but what of progress?

The beginning castsno
effort of ours, but after that we are responsible for the germ.
This means of worship furnished us has a fertile resource of spir-
1tnal growth and to fail in its development is akin to sin-is the re-
turn of the hidden talent. Do you think that to sing what you
¢happen to know’ and ¢‘as you happen to know it” is using this
talent?>—indezd it is doing no such thing, for when do you turn
«“Such as I have” &c;
do fora Peter’s alms, but song worship, is a differentthing.

over the ““gained” talents to the master?
will

Does any christian conclude that a spiritual gift must not
be contaminated by intellectuality? None is so silly. The
finished product of a gracious and beneficent life is the
twin growth of spiritual and intellectual germs.. The present
state of song worship argucs one of two things:—it is either
of too little importance to arrest the attention of the masses;
or each-worshiper can rightfully regard the omnibus convey-
ance of his m(hwdda‘ emotions to the altar as the proper stand-

<0Of too little
mean

ard of collection worship.
only to

is'possible to worship without singing,

imporiance” can
it
too univer-
to dismiss it so lightly;

ey
(&

construed indifference; for, while

custom
and
the central thought of congregational

sally declares in its favor,
if participation be
worship, none is cxcused.

Don’t put up the pitiful plza that you ‘“don’t know the tunes”
-—do you know what ““in the sweat of thy face” mecans?—
Well there is work attached to the tunes, and if
you want any of this kind of bread, why refuse to work?
Don’t evade the truth,

fort to do better.

“knowing”

but plead indifference and make an ef-
But if you champion the “omnibus” style
of congregational music, I scarcely know what to say to you.
Certainly you would grant each individual the right to sing
his own tune; for the sclection of a single tune for the congre-
gation to sing at onc time is some effort at harmonizing, and
if some effort in this direction be necessary, what better right
have you than I, to say how far this <harmonizing” effort shall
be carried? 1 think none will champion the ¢‘entertainment”
cause as exemplifiedin exclusive choir singing, and we doubt-
less agree that ‘‘most all” should sing if they “happen to know
the tuﬁes ” but if there
matter, I want the others to wake up and unhearth that <hid-

den talent” before the Master come.

is any individual responsibility in this

“«“Haven’t any talent”?
Then you are excused—but who shall decide whether or not
you have it? Spirituality is all right in its place, but it wont
take the place of ‘intellectuality.
questionably authorative, and I believe it ccuntermands self-
deception as well as that by others. When we are en-
trested with spiritual germs and instructed to nurse them

and tear qualities by intellectual food (work)

“‘Be not deceived” is un-

into wear

Jet us not deceive ourselves by thinking that we are excus-

able for not falling into line properly
because “we don’t understand music”
thz talent” aal uss our tim>
more money, or in political strife,
acquirement of some selfish quality that
used to ~the of God. I would not
new ways for the sake of newness,

in congregational sing-
when
and energies in
the
be

ing we have
¢ehid
making

or 1in

can not

glory champion

neither do 1 want the

average worshiper to cling to old ways without some bet-

er reason than that ittakes work to learn. Doubtless too

many living -out are “just as I am etc.” with the stup-

id satisfaction of thinking it a tribute to indifference and
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encouragement to the “‘way we used to do” People religious-
ly taik ab ut growing in grac: but with too many, it is
mostly last year’s growth. Unless we are willing to make
the effort to cultivate a talent intended for worship, let
us not be guilty of deceiving ourselves with thinking we a e
doing the best we can. Let us wake up to appreciate song as
a more sacred and important factor of worship, and to see
the industr.al foundation upon which it rests. «“Y”

- -

Spencer's Fairie Queene.

BY JOHN JONES,

In point of time Edm und Spencer was the second of the four
great English poets and the ninth of the volunteer Laureates
of England.He was born at East Smithfield, near the Tower of
London in or about the year 1553. Although his parents were
in humble circumstances, they were related to several good
families, to whose influence hz was probably indebted for much
of the court favor he eventually obtained. From a curious manu-
script in the possession of Col. Townley it appears that he was

a scholar at theMerchant Taylors school:-

«Gownes given to certeyne poor schollars of theschools
about London, in number 32,vizt: St. Paul’s Merchant Taylor’s,
St. Anthony’s Schole, St.Sairour’sGrammar Schole, and West-
minster Schole.”

First on the list of the scholars of Merchant Taylors who had
gowns is Edmund Spenser, and another entrv records the
gift of ten shillings. ¢“April 28,1569. To Edmund Spenser,schol-
lar of the Merchant Taylors’ schollers at his gow nge to Pem-
broke Hall in Cambridge, x .3.” From this fact, and his be-
ing a sizar (one of humblest class of students) of Pembroke
College, Cambridge, it is evident that he was in straightned cir-
cumstances which is further shown by a note, dated-"Nov.7,
1570. To Richard Langher and Edmonde Spenser, two poore
Scholars of Pembroke Haule, vj.s. a place, in the whole xijs.,
by the hands of Mr. Thomas New,fellow of the same house.”
He* proceeded BA”In 1573, and ‘‘commencedM.A.” in 1576.
There appears to have been some unpleasantness petween him
and the college authorities; he was not elected to a fellowship but
quitted Cambridge after he had taken his master’s degree. He
came before the world as a poet so early asthe yeari569, when
some sonnets translated from Petrarch, appeared from his pen.
His works worthy of special notice however,are the ¢‘Shepherd’s
Calander” ¢Colin Clouts Come Home Again”, the ¢Epithal
amlon 7, ‘“Mother Hubberd’s Tale,” his ‘‘View of the State of
Ireland,” and his grandest work, ‘“The Faerie Queene,”
When he had finished his ¢“Faerie Queene,” he carried it to the
Earl of Southampton, tiie great patron of the poets of that day.
The manuscript being sent up tothe Earl he read a few pages
and then ordered his servant to give the writer twenty pounds.
($100.) Reading on, he cried in a rapture, *“Carry that man
another twenty pounds!” Proceeding further, he exclaimed,
¢“Give him twenty pounds more!” But at length he lost all pa-
tience, and said, ¢‘Go, turn that fellow out of the house, for if
I read further I shall be ruined.”

The frst part of ‘“Faerie Queene” was puplished in 1590,

and dedicated thuc;

«“To the most high, mightie and magnificent Empresse,
renouned for pietie, vertue, and all gratious goverment, Eliza-

beth, by the G race ot God, Queene of Englande, France, Ire-
land and of Virginia.” But Spenser had his enemies at Cour®,
and the astute Lord Burleigh was one of them. Elizabeth be-
ing flattered in the poem, her vanity prompted her to reward the
poet withagrantof £ 50ayear. When therefore, she inform-
ed Burleigh of her intention to pension the poet, he scornfully
remarked, <“What! all this fora rhyme? ” to which Elizabeth
replied, ¢ Then g ve him what isreason.” The conversation was
repeated to Spenser, and after he had waited a considerable
time for his allowance, he handed the Queen alittle epigram on
the subject:—

«“] was promised on a time

To have reason for my rhyme;

But from that time unto this season,

I have had nor rhyme nor reason,”

The hint had - the desired effect, and the pension was paid.
This poem illustrates the power of allegory in its moast crea-
tive and imaginative form, and as an inspired allegory it finds
its equal only in the ¢¢ Pilgrim’s Progress” of the immortal John
Bunyan. The plan of the ‘‘Faerie Queene ”is both elaborate
and involved and could scarce be stated without consuming
more time than we have at present.  Its general purpose, in
the Author’s words was, ¢¢ to fashiona gentleman or noble per-
son in virtuous and g ntle diccipline, ” a purpos - so pure and
so exalted that well might Milton say, addressing himself to the
Parliament of England, ¢ I dare be known to think our sage and
serious poet Spenser a better teacher than Scotus or Aqinas.”
Each book of the poem was intended to be allegorical of some
virtue, such as holiness, temperance, chastity, friendship, just-
‘ce, courtesy, and each represented or defended by a knight, as
tke whole allegory was to be colored by the genius and institu-
tions of Chivalry--a chivalry, howeverimpregnated withthe spir-
it of Christianity, and therefore more pure, and spiritual than
the mere earthly system that passed under that name. The pri-
mal element of a great poet’s power is the knowledge of the
human heart; and, wherever h's imagination may roam to gath-
er its materials from without, there must be communion with
all that dwells in the recesses of his own soul. This meditative
imagination was Spenser’s in an illustrious degree; and, when
rising from the deep of his own spirit to look abroad, there
seems to have deen no spot of the knowledge of the civilized
world which the vision of his far-seeing imagination did not
comprehend. Sacred and profane, ancient and modern, hist-
ory or fable or legend, all that the ingenuity of man has desired,
or his memory perpetuated, are gathered together; not a pro-
miscuous and discordant mass, but fused by the heart of poet-
ic genius and poured out in one glowing and glittering flood.
And here let me take occasion to invite attention to the prime
constituent of imagination---imagination as described by Shake-
speare, ‘‘all compact,”-the faculty of biending into one harme-
nious and consistent whole the various elements it calls togeth-
er.  On the pages of the ‘“Faerie Queene” you meet, for in-
stance, the exploded mythology of ancient paganism, and the
immortal mysteries of Christian faith so shadowed forth togeth-
cr that the scantity of the last is yet no ways sullied by profane
contact; the blind cravings of benighted antiquity are so anit-
ed with the light that has been shed upon the believer’s heart
that all 1s made subservient to the cause of truth. Itis all
fairy, and yet is so full of all that fills the human heart; it ig
full of patriotism; and more than all, it is full of Christianity.

No poet ever possessed a more exquisite sense of the beau-
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-iful than Spenser.

to delight in the possession,

This is to be traced in his description of
external Nature, and, in a  still more surpassing degree, his
There

towers isolated quotation would convey a more inadequated

portraitures of female beauty. is no poet of whose
impression than Spenser, because it seems to have been the
delight of his spirit to luxuriate in its own imaginings of holi-
ness and virtue and beauty, -and then to pour forth a long con-

tinued strain, of which the well-sustained effect would be

marred by disjointed extract. In one instance, a descrip-
tion of a fair sylvan huntress is expanded to a hundred lines

in which, after the poet has wrought up the sense of admira-

_-tion by a matchless profusion of fancy and imagery, the last

touch is glven to the woodland beauty in this stanza:—

* Her yellow lockes, ctisped golden wryre, -

" About her shoulders weren loosels shed;
And, when the winde amongst them did inspyre,
They waved like a penon wyde dispred,
And low behinde her backe were scattered; . - _,::
And, whetherart it were or heedlesse had, .-

" As through the flowering forest rash she fled,
In her rude heares sweet flowers themselves did lap,

. And flourishing fresh leaves and blossoms did enwrap.”

But more exquisite far than any other rises to our imagi-
natlon the form of Una, radiant with the grace of heavenly

truth beauty beaming through her sorrows as she wanders
searchmg for the deluded Christian Soldier:—

Forsaken, woeful, solitary maid,

One day nigh wearie of the yrkesome way,
_From her unhaste beast she did alight,

And on the grass her dainty limbs did lay
In’ secrete shadow, far from all men’s sight. ,
From her fayre head her fillet she untighd,
And layd her stolé aside. . Her angel’s face,
‘As the great eye of heaven shyned bright,
And made a sunshine in the shady place:
. D1d never mortall eye- behold such heavenly grace.”

The high spirituality of Spenser’s genius is in nothing
more conspicuous than his power of awakening the senseof the
beautiful by his imaginatave pictures of what may be called
spiritual beauty, as distinguished from natural beauty He seems

as it were, of a new sense, his

" mind’s eye charged with the vision of moralloveliness,an im-
perishable grace, celebrated in his beautiful Hymn in Honor

of Beautié.
) : " ““Beauti is not, as fond men mlsdeeme,
An oulward show of things that only seeme.

"For that goodly hew of Whlte and red

With. which the cheeks are sprmkled shall decay;
And those <weete, rosy leaves; -so fairly spred

Upon the lips, shall fade and fall away

To that they were,ev’'nic corrupted clay;

That golden wyre. those sparklmo ‘stars so bright, .
‘Shall turne to dust and lose their goodly light.

But the fairc lampe, from whoze celestial ray

That light proceedes which kindleth lovers’ flre,
Shall never be extinguished nor decay;

But, when the vital spirits doe expire o
Unto her native planet shall retyre; \

. For it is heavenly born, and cannot die,
Being a parcel of the purest skie’’.

The subject is very interesting; but John Jones will not weary
your readers, and therefore, he will here write his Finis.

"The Woman'’s Relief Corps.

| attractive festival

The Painesville Musical Festival.
—0— _
The fourth annual Musical Festival of our schools held at the
Congregational Church last Wednesday evening June 3, was
certainly a stupendous success, judged from any stand-point,

every available seat being occupied and standing room at a
premium.

Promptly at 7:45 o’clock, the Festival chorus filed on to the
Stage to the strains of a grand march played on the organ by
Mr. McCall. When seated tier upon tier in front and on each
side of the beautiful organ, the chorus numbering 300 voices,
banked in with flowers, palms and ferns, it made a picture beau-
tiful to behold. Add to this the bright, joyous faces and
sweet strains of music, now soft and low, hushed almost to a
murmur, then cleaving the air with a burst of melody, almost
startling in its promptness at the slightest movement of the
conductor’s baton, backed up by a fine organ under the hands
of a master of that noble instrument, and a faint idea can be

"obtained why over athousand people would sit and stand for

two hours in a packed house on a warm summer night without

stirring from their places.

The first part of the program, being miscellaneous in char-
acter, gave an opportunity for variety, the chorus work being

“crisp, clean and effective.

The first part canie to aclose by the singing of a stirring
medley of patriotic songs, arranged for the ,occasion by Mr.
Jones, ending with ¢Marching Through Georgia.” As the
first strain of this song was heard, the andience was electrified
by the measured tread of over three hundred children, as they .
marched down the west aisle of the church headed by a squad
of Knights of Temperance, under command of Lieutenant
Ralph Babock. The Boys in Blue accoutred with cap, belt
and gun, represented Sherman’s March to the Sea; the girls
draped in the National colors and bearing flags representing.
Their steady marching was wor-
thy of veterans and the sight was both beautiful and inspiring.

- Part second was devoted to music of a higher order by a
rendition of the Cantata, ‘“The Gypsies,” by Edwin Aspa, for
mixed voices, by the High School chorus, numbering seventy-
five voices. The soloists were, soporano, Miss Leita Grace
Hicok; mezzo, Miss Bessie Crossette; alto, Miss Bertha W.
Rickett; tenor, Mr. A. F. Mack, bass, Mr. J. P. Jones, all ac-
qu’tting themselves with credit and to the entire SatlafaCtIOI’l
of the audience. - The choruses wecre given with more pre--
cision and effect than has characterized their efforts in
the past. -

We can not close our remarks upon this exceptiéhally

withont a sincere expression of admi-
which the

‘planned, and the

ration at the energy with preliminary ‘ar-

highly

were carried out.

rangements were

successtul
manner in which they We take our

leave of the fourth festival witn a distinct recollection
we consider this one to be the
most memorable in ‘the annals of these important gath-
erings To Mr. ]on(,s, the conductor, we ascribe the
praise which is due for the originality and the success-
ful execution of these delightful entertainments, which give
the best evidence of the thorough work which is being

do_ne in the

of former trlumphs, Dbut

music department of the public schools.
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Problem of

Life.

Love’s sacrifice is a common expression in certain lines
of poetic imagery. As the soul has awakened to the know-
ledge that the object of existence is not self-gratification,
the idea of sacrifice has been manifested in daily life and
religious ceremonial. After a series cf definitions giving
many shades of meaning, Webster sums up the idea of
sacrifice in these words: ¢ To destroy, surrender, or suffer
to be lost for the sake of obtaining something; to de-
vote with loss or suffering.” )

In the animal manifestation of life, self is the first con-
sciousness. Self-comfort, self gratification, dominate all mo-
tive to effort. As the evolution merges into a wider per-
ception, and the imaging power of mental growth makes
it possible to include more than the individual, the con-
sciousness of self-suffering is transferred to another.

All the sympathy man has for his fellow-man is from
the knowledge of his own sense of pain and loss under
like circumstances. As self enlarges its boundaries it be-
comes inclusive of a wider and wider range of conscious-

ness akin to its own. DBut dwelling in the objective
and finite only, the sense of sharing with another
brings a consciousness of loss to himself. ~And now

self-righteousness for a praise-worthy action gives a new
sense of self-gratification. This new sensation brings
with it a compensation for what self feels it has lost
through self-denial; and the approval of others adds an-
other element of compensation for giving up to another

what one feels to be his own.

But no one can give up to another what is
his own, and it is not the law of God that anyone shall
go without what is really- his or that anyon: shall

be favored at the expense of another. If we have a sense
of loss it proves that the seeming possession was not real
possession.

¢«¢Self-sacrifice is the reaction from personal sense grat-
ification at the expense of others.” 1tis the result of
fear as to con.sequences to ourselves for what we have
done, and this quality has no part in that perfect love that
casts out fear; therefore the highest ideal of love is not
expressed in these lines:-

«Now, with a sad, clear sight that reassures
My often sinking soul, with longing eyes
Averted from the path that still allures,
Lest, seeing that for which my sore heart sighs,
I seek my own good at the cost of yours—
I know at last that love means sacrifice.”

This is the only awakening of consciousness to the know-
ledge of something outside of selfish personality; but it is only
self-love grown larger—that is all. It is not possible that
«¢my own geod” can be ¢ at the cost of yours.”

As man grows to the knowledge that the resources of in-
finite supply are sufficient for the needs of every one, the ani-
malism that expresses itself in greed and rapacity through
fear that there is not enough for all, will disappear. When
the evolution of life has passed out of that stage which is the

manifestation of struggle for the ‘‘survival of the fittest,” the
1dea of sacrifice wili disappear with it. Both belong to the
plane of contradictories and are in correspondence.

Again, sacrifice implies idolatry.  Idolatry is but an
extended form of ministering to personal selfishness, which
suffers loss for the sake of obtaining somecthing; therefore
the idolatrous love that makes sacrifice is not the love which
¢‘seeketh not her own.” Love cannot seek her own because
love cannot lose her own, and needs to mike no extrancous
offering to secure ler own. Love is not love, bought in this
way. The God-like understanding holds neither idolatry nor
sacrifice; the love which is Christ-like has no sense of loss of
self-denial in loving.

As a symbo’, sacrifice means the prmcmple of giving up, or
transmitting, the selfish personality that ex./ules, into thz all-
embracing Christ-likeness that 7nc/uefes the whole brotherhood
of humanity. A dawning of this possibility of transmutation
manifests itself in a great public calamity, whan, for instanca
the Western world shares its over-flow of abuadance with
famine-stricken Asia; or when the generous nation pours
forth its supplies of food and shelter to a Johastywa disaster,
or Portland devastated by fire. The common pulse of Lu-
manity beats as one at these times, and man owns the unity
of life. But' to obliterate from the arena of daily lif: tha
common animalism of both the wealthy and the imp:cunious,
that seeking for possession which is the motor of strikes, riots,
and all forms of anarchy, as well as of the greed and oppres-
sion of moneyed power, the ultimate reaching principle must
be taught not only by precept but by example, of the love that
“‘seeketh not her own,” but rejoices in the well-being of anoth-
er; the love that is reciprocal, not onec-sided. be
taught and practiced in the home circle, on the playground,
in the earliest education of the child—nay, it must be pre-na-
tal education.

The literature of all the ages has pictured as its highest
spiritual ideal, self-sacrifice on a purely objective plane, mak-
ing the grand achievement lie in the giving up of 2ungs,
and so Carlotta Perry sings,

“with longing eyes
Averted from the path that still allures,”

It must

And,
¢“sseeing that for which my sore
heart sighs.”

The language of the ‘‘sinking soul” and ¢‘longing eyes”’
is written in many a physical developmeut. This mental con-
dition of loneliness, of being cut off, writes itself legibly upon
the bady. It is no wonder that physical suffering is common;
when the highest intellectual and spiritual development of all
nations has so vividly imaged this sense of loneliness and sep-
aration asthe greatest spiritual attainment. So long as the
soul, not yet evolved from the realm of objective sense, still
longs for what it assumes tc have given up, the sacrifice has
not been made, for here is no consecration. But rather let the
spiritual understanding, with clear and clearer vision, see with
Sir Launfal, that love is not cxc/usive but inclusive; it is <“Not
what we g7oe, but what we sZare,” and if we give with a s2nse
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of loss we donot share. birth in
this chaos of ideas, over which the Spirit of God is brooding
in the thought of the present time.

A new literature is awaiting

The Spirit of God, which is life, organization,embodiment, -

creation, brings forth in humanity, as soul by soul comes into
touch with the divine, the transmutation of the sense of self-

can realize no loss in loving.
«To what purpose is the multitude of your sacrifices unto
me?”

L et love be grand, all-embracing, finding in ezery phase
of life that which it shares reciprocally, and the wan faces, the
heavy step, the feebly-drawn breath, will give place to rejoic -

ing health of soul and body.

CONVERSATION BETWEEN THE HIGHER
AND LOWER CONSCIOUSNESS.

MARY ROBINS MEAD.

To the indwelling God I say, ‘“Abide in me and I in

you,” and the voice from within replies: ¢If you abide
not consciously in me you are as a branch cast forth
and withered. When you know that you abide in me
and that my words (the spirit of truth) abide in you,
you shall ask what you will, and it skall be done wunto
you. As the Father hath loved me, and breathed me in-

t> existence, so that [ am joint heir with Him, so have

I loved you, my deluded lower self. Now continue con-
sciously in my love. By keeping my commandments
you shall henceforth realize that you abide in me. I
know that I am one with the Father— oh, my child,
my prodigal, know to-day that you are a branch from
the Tree of Life, which can not be withered while you
abide in me as I abide in the father! This is our
commandment, “That ye love one another.” I, the Lord
within,am to love you even though you go away in
consciousness from my love. You, my child, my ex-
ternal self, are commanded to love me who guide and
" control you, while yet the claims of the outer world are
luring you from the glad presence of your King. ‘Great-
er love hath no man than this, that a man lay down his life
for his friends,” I have never been manifested outwardly
because you have not yet desired above all things to ex-
press me. I have let you delightin the false seemings of
the world, so that in finding nothing you would at last
learn to hunger and thirst after righteousness, and to seek me
so that I might abide in you and no longer lay aside my ex-
ternal life or expression. To-day I can tell you and you
can hear, that I abide in you and love you as the Fath-
er loves me. You, my dear other self, are fre¢! Free to
manifest wisdom and strengh iz ke flesh! Peace is yours,
and ‘Lo! I am with you alway !””

VOX HUMANA,

M. A. P.

We are ever proclaiming to the world our conceptions of
Truth by the varying accents of the voice; the state of the mind

will be unmistakably reported in the voice, denoting conditions
of Peacc, Repose, Love, Contentment, Harmcny, and their op-
posites, War, Strife, Anger, Discontent, Inharmony, etc., etc.’

““Voice 1s but the vibration of the air,” acted upon by the
mind and set in motion. 'What then can the voice express but

- | the conscious and unconscious thoughts present in the mind?
sacrifice and vicarious suffering into the Christ-like love that |

_ Even the withholding the sound of the voice would in itself

indicate a desire to keep back something, thus proclaiming

the necessity of keeping a secret, a lack of trust in others; a
beliefin the thought of separateness, which, if analyzed, means
that the individual has not yet awakened to the thought of
Unity— Oneness.

How different are the voices of children and adults. Chil-
dren report no care, no anxiety, no sense of burdens, no false
conception of so-called evil and sin. They report only joy—
one long happy day.

Have you ever noticed the smiles they bring to mother’s face,
and how her voice will respond to theirs? Ifthis is not the
case, Xsten, and you will surely find a strain of inharmony in
the family that the children are imitating.

Animals especially are keenly sensitive to the sound of the
human voice. They detect at once the difference between a
kind or a sharp tone. - There is another feature in this study
of the voice that may appeal to us. By close observation we
may learn to discern the asking voice, indicating desire in the
right direction, and know the ones who really need our help.
Even now we recognize the self-satisfied voice that comes from
away down somewhere. A miser’s voice sounds light and met-
allic. A mysterious voice comes from afar— from the realms
of nothing. Then there is the artificial voice, and many others.

After all, the word Harmony embraces the whole idea
of voice.

As we all long to have beautiful voices, is there any other
way than to tune our lives to the idea, Harmony? We can-
not really change our voices until we first embrace the idea,
any more than we can belive that shadows come before the
light, or that phenomenon is before Reality. Should we try
without the true desire, it would only prove to be the counter-
feit ring, not that of true coin.

If there is anything in us to respond to the thought of Har-
mony, accompanied by true desire, our voices will be tuned,
and vibrate according to the law of action and re-action, and
give out to the world clear notes of Truth. TFortunately
for us, our voices are phenomenal and subject to change,
and will report the pgrogress of the Soul. Therefore, dur-
ing the ages of development through which we must pass,
we shall change them again and again until they will ring out
the glad cry of Freedom to all nations, the sound of which
will be resonant, sweet, and clear, because it will come in a
direct line from Reality.

Think of the influence that a beautiful song must have upon
a great multitude. It has been the means of lifting individ-
uals up to a level with their ideals. Can they rise higher?

Have you heard the choir at Brooke Herford’s church

sing the word, “forever”?
They carry you with the word higher and higher until you

can see a long way on that line to Reality. I could fan-
cy, long after the phenomenal voices had ceased to vi-
brate, that other voices caught up the refrain still more
joyfully, and sent it on, on, until in the place of the
fancy there stole the sweet peace that comes with the
«gtill small voice” as it breathed the word Jmmortalizty.
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REPUBLICAN CAMPAIGN SONG.

The shepherd with flocks that are grazing
In meadow, on hillside, in dell,
The doctrine of “free wool” amazing

Words by HORACE SMITH, icb . O, N8, .
v Music by D. 0. Evaxs With ballots nnited repel.
Moderato. Chorns—~
IL&I-WIunJ. IU#, e 5
0 g1 M The farmer with cornfield so handy
T Ea Can bet on American swine,
Our markets for freemen we'll cherish We'll make our A-mer ~i - oan tin; The : For Minister Reid is a *dandy,”
Mc - Kin-ley will giveus pro-tect-ion For ev-ery A-mer-i - can son; The Has opened the ports of the Bhine.
John Sherman,the sage of the sen-ate, In - fla-tion dis-hon.est will foil; The Lhorus—
. In battle our Harrison boldly
|_|U|I — _T —~—1e- J .| Bl . Braved saber and bullet and bail,
|]. # w ® s g o0——9-45 v -+ Beneath folds of our country’s banuer,
o2 [ - — @
| ||4T4 — 3 —r e~ +o——— = In answer Lo freedom’s wild call.’
o/ . Chorns— :

hope of the peo - ple shan’t per-ish, For Har.ri - son’s go-ing to win.
Britons will be in de-ject-ion ‘When Har-ri - son’s ferces have won,

six - ty cent dol-lar's pot “in it,’ Wont pay for the working.-man’s toil, While Grover and 8tevenson waited,
4 All safe from each danger and gun,

And copperhead doctrine they prated
. Till Abraham’s army had won.

€horus—

CHORUS.

&2 G, g
Ten. Hw -

Mid kn'ghts of a eirele called golden,
Whose metal was copperhead brass,
Free wo::wm neath the flagof our country, A  ballot that’s fair and is free; Pro- There Stevenson shouted embolden
“ ” 7 And brayed to his butternnt ¢jass.
5 . E— Chorus—
182 |@%- v(.Hn :

Bass. _Vkr ? v

] Dead heroes of Northland and Dixey,
We cover you over with flowers ;
Brave soldiers of Shermau and Juckson.
A nation united is onrs,
Chorns-—

N SN J— y 22 —_ I e-J1Z =1
L_ gln.luUf - —T i1 2
_ —@ 1 L . § Place brave men and soldiers before »

_ _ _ Who gallantly fought in the fray,
For copperhead “chumps’ to rule o’e  us,
Dishonors the blue and the gray.

Chorus—
N Y
1iuw| = mi ! .
{-+ - :Wll ('1 Pyblished by D, O, Eyans, Youngstown Ohio,

Copyright 1892, by D, O, Evaus,

. . $3.00 PER HUNDRED

tec - tion and Bou.aw that’s honest Our bat-tle cry ev - er ghall be.
_

l:u

V.NWW

ATTENTION!REPUBLICAN CLUBS.
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Utah Correspondance.

Provo, Utah, June 12, A great deal of interest has been
manifested in musical matters in this territory during the last
few months owing to the contest which was advertised
to take placein Salt Lake City in the begining of June.
Singers in all parts of the territory have been preparing
for the fray and on Saturday and Monday June 4 and 6th
the contest took place. It was held in the large Mormon
Tabernacle in Salt Lake, which has a seating capacity of 13000
people, and the acoustic properticsare the finest in the world.
. Here also we find one of the largest pipe organs ever built.

The contest was given under the auspiees of the Young Men’s
Mutual Improvement Association and the singing was confined
to male voices. Prof. Evan Stephens, a young man of rare
muasical genius and ability, was director and manager, and A.
C. Smythe of Manti, L. D. Edwards of Logan, and A. G.
Whitney, musical Critic of the Salt Lake Herald, were cho-
sen as adjudicators.

On Saturday night the following wcre the contests:—

Brass Band contest by members of one association, each

band to choose their own selection. The Tenth Ward Band of
Salt Lake and the Taylcrsvill: Band entered, bo'h playing
light overtures. The prize of ($100.00) was awarded to
the former, it being better on every point. ’

The bass solo (vocal) «The Storm Fiend” by Roeckel,
brought out ten The first prize of ($15.00)
was awarded to John Robinson and the second prize of ($10.00)
to H. S. Ensign both of Salt Lake.

Next was a piano solo ““The Dying Poet” Dby Gottschalk.
Only one contestant entered, Mr. H. J. Smurthwaite of Og-
den, but he performed excellently; his touch, technique and
He was awarded the (15 00)

contestants.

expression being very marked.

prize.
The vocal trio ““Yon Towering Peaks” for bass, baritone
and tenor, was the warmest contest of the evening. Two
and the

parties from Ogden and one from Provo entered,
of ($30.00) was awarded to one of the Ogden
trios although much dissatisfaction was manifested by
the audience. The closing number for Saturday evening was
¢‘Hail Columbia” by the combined bands.

On Monday evening fully four thousand persons gathered
in the immense building to witness the struggle for vocal su-
premacy. The contestants were all in fighting trim.

The opening contest was the male chorus «The Dawn of
Day” a very diffizult selection comp}o'scd by Prof. Stephens,
especially for this occasion. The Fourth Ward Male Glee

prize

Club of this city and Malad Male Chorus Club entered.
The prize was ($100.00) and the Provo boys won
it  without a struggle. This was the only contest

upon which the judges agreed. A quartette, baritone solc,
double quartette with tenor solo, and a tenor solo follow-
ed, and were bravely fought by all who entered.

The crowning piece of the evening was the male ckorus
contest for a prize of ($250.00). The chorus was
confined to not over a hundred voices
than fifty. The selection chosen was “Comrades
Arms.” Four clubs, including Provo, entered for the priz@e.

The Conductors were:—George E. Hyde of Ogden, C.
J. Thomas of Salt Lake, Mr. Woozley of Malad, and
H. E. Giles of Provo. The three former gentlemen shoTz--

I
\
|
l

In

and not lzss .

ed a lack of precision in beating, and one especial-
ly exhibited down-right carclessness.  The prize was
awarded thce Salt Lake chorus much to the disgust of

many musicians who were present.  The greatest objection
to Salt Lake wasthat they sang the animato movement too
fast, so that the first basses could not sing the words, and at
the close they had left the key entirely. The contest closed
with the IFour Male Choruses under the direction of T’rof.
Stephens, singing ““Comrades In Arms.”

The contest has done much towards awakening an interest
in music here and asit is proposed tohave an annual contest,
it is expected that much good will be d rived from it.

Utah is not behind any of the states in musical matters and
no doutbt one or two good choirs will be present at the World’s
Fair Contest.

“Veriras”
- wr—

“PORPULAR " AND ARTISTIC SONGS.

The artistic
song consists for the main part in the former employing one

dilference betwezn a ¢ popular ” and an
and the same melody fo each verse; wheseas in the latter,
the music is adapted to the words without ref.rence to their
division into verses, and secks to give expression to the small-
est details ¢ f the subject.  T'hislatter form is also distinguishe:1
from popular song by thoaccompaniment, as the instrumental
portion not only assumes a more independent position, in that
it procecds irrespective of the voice; but that, in parts where
the subject of the poem may render it necessary, it supple-
ments the voic2 and conveys to the min | of the liste rer those
shades of expression which the voice alone i1s not capable of
the accom-
paniment proceeds, as it were, spontaneously front the melody,

rendering, In a popular song on the other hand,
the harmonic and rythmic proportions of which are its sole
guide.

to a certain extent increase the emotion.

Occassionally, perhaps, in case of an arpeggio, it may
It will be at once
apparent that German lyric melody, in the new form it had
assuraed, opencd up to the musician an immense field for th=
exercise of his creative powers, and no ore took greater ad-
vantage of the opportunity thus offered than Franz Shubert,

i whom wz may justly term the creator of Germanattistic songe.

—Anron.

Verdi, the Nestor of Italtan composers, has consented to
compose a cantata symphony in honor of the Columbus celc-
and Baron Franchetti will
It
is thiought more than probable that both productions will

bration at Genoa, this autumn,
write a Columbus festival opera for the same event.
bz renderd also at the World’s Columbian Exposition at
Chicago, to
sitions of the highest order.

supplementory the original musical compo-
3 ¢

It is hopod, they are be-

ing prepared for that occasior.

—————

Ah, how skilful grows the hand
That obeyeth Love’s conrmand!
It is the heart, and not the brain,
That to the highest doth attaing
And e who followeth Love’s behest,
Far excelleth all the rest,—LONGFELLOY,
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World of Music.

Poetry.

[unny Philosophy.

Patti is at her C:stle in Waies,

Miss M y Yuhe is in England.

The l'aris Cons rvatoire is to be reorganized.

Miss Marie Halton is singing in “La Cigale”’
in Australia.

Miss i'mma Juch added ‘‘Pinafore” to her re-
pertory in S:n Francisco.

The deficit on the first season of the Thomas
Orchestra in Chicago is$53.000.

Mr. Amlroise T'homas. who is eighty-one years
of age, is greatly troubled by insomnia.

Mr. | imothie d' Adamowski is the conductor of
the Promenade Concerts at Bost n Music Hall.

Mr. Avon Saxon, the DBoston baritone, has
been making a tour of South Africa with fine suc-
cess.

Prof. S. B,Fox, of Greenville, Pa.
city recently, spending a few days among mus-

visited our

ical friends.

'he engagement of Mr. R. E. Chadwick of
Philade!phia to Miss Mary Webster of Brooklyn
is announced.

Merde!ssohn’s daughters, Mrs. Wach and Mrs.
Benke, attended a recent service at Westminister
Abbey, London.

Chas. B. Hawkins of the Brown and Simpson
Piano Co. is travelling in Ohio in the interest of
the Brown Pianos.

Auneurin | nes Commissioner of Parks, New
York City, left for his home Jnly7, after a short
visit to our city lay ng out the plans of our new
Park.

Prof. Rees Price {Apmawrth,) of Chicago, Ill;
has been engaged to adjudicate at the Iowa Festi-
val, to be held at Oskaloosa. December 26 1892.
D. R. Williams-"Index”, Braddock, Pa. will
weigh, measure and desect the efforts of all Com-
petitors in Prose and Poetry.

Prof. J. P. Jones Painesville, O., sailed for
London England July 7, '92. The Proffessor’s
visit will be mainly in the interest of Boy choirs
etc. Mr. Jones promises the readers of the
Times a few articles upon his visit giving his views
and observations.

T. ]J. Davis Mus Bac. Scranton, Pa. will

spend his vac.tion in London, studying vocal
culture with Wm. Shakespear, Randegger and
E. Davison DPalmer. Physiology with Emil
Behnke. Mr. Davis saied July 13, and will
return some time in October.

G. E. Griffiths of Rock Island 11l ,is visiting rel-
atives and friends in this city. He gave a very
pleasant «vening of song at the residence of the
Editor, Mrs. Tavalaw Evans assisting in the duet
«Flow Gently Deva.” "The visit will long be re-
membered as moments musical.  Mr. Griffith is
Supervisor of music in the Public schools, Prof.
of music at the 2 ugustana College Rock Island,
and teacher and director of music in the Ophens
Institute Davenport lowa.

The Seventh Annual Iowa State Eisteddfod,
will be held at Oskalocosa, December 26 1392.
The stirring chorus by V. J. Davis Mus. Bac.
“Cambria’s Song of Freedom" which appeared
in the American Mus. Times of August 1391,
and the beautiful and viv cious Glee by D. Proth-
eroe Mus. Bac.” *‘The Rivulet” which appear-
ed in the December number of this Journal. are
the leading and most important numbers of the
e

Two Typewriters.

(cH1cAGO TiMES.)
Oh, here’s to one type of the typewriter girl
Who comes to the office at ten,
Whose bleached Psyche twist terminates in a
curl,
Whose thoughts are of marriage and men.

She languidly sits in a softeasy chair,
And prays that no businessmay come,

And reads Frenchy novels of love and despair,

While she busily masticates gum.

And here's to her sister, whose dresses are
plain,
Who is practical, earnest, and bright,
Who honors her work, and would never dis-
dain
To labor from morning till night,

The former fair dreamer is cut of her sphere,
And is rapidly fading away,

While more of the latter are wanted each year
For they're in the business to stay.

A Chicago Drinking Song.

Come brothers, share the fellowship
‘We celebrate tcnight;

There’s grace of song on every lip
And every heart is light!

But first, before our mentor chimes
I'he hour of jubilee,

Let’s drink a health to good old times,
And good times yet to be!

Clink, clink, clink!
Merrily let us drink!
There's store of wealth
And more of health

In every glass, we think.
Clink, clink, clink;

To fellowship we drink!
And from the bowl

No genial soul

In such an hour can shrink.

And ycu, oh, friend, from west and east
And other foreign parts,

Come share the raptnre of our feast,
Th= love of loy. 1 hearts;

And in the wassail that suspends
All mattcrs burthensome,

We'll drink e health to good old friends
And good friends yet to come

Clink, clink, clink!

To fellowship we drink!

And from the bowl

No geni 1:oul

In such an hour will shrink.
Clink, clink clinlk!

Merrily let us drink!

There's fellowship

In every sip

Of friendship’s brew, we think.

EuGgeENE FIELD.

“*Clara, I'd give a thousand dollars for your
complexion."”

Would you, dear? What did the color you’ve
got on cost you?'—CHicaGo INTER-OCEAN.
—Jewelers report that gold dollars are extremely
scarce, and many other persons note a similarity
in the silver and the paper varieties.

There seems little left to wish for,
She has pleasure, wealth and fame:
DBut still she is not happy,
Yor she sighs to change her name,
CHiICAGO INTER-OCEAN

—It isreported from Paris that M. B. Blaedel has
invented an apparatus by which a driver of a ve-
hicle can release a carriage from runaway horses.

—Pope Leo XIIl. owns a pearl left to him by
his pred-cessor on thz throne of St. Peter, which
is worth £z0.000and the chain of 32 pearls owned
by the Emp ress Frederick is estimated at £35.00c¢.

With types and paper, and hand-press,
And faith serenely glowing,
He settled in the wildernes,
And set his mill a going.
They wondered what he was about
When in the woods they found him,
But when he got his paper out
They built a town around him!

ReprorTER—Here is an item about a boy who
went wading in Florida and was swallowed up by
an alligator. What head shall I use?

Editor—Try ‘*Wade and Found Wanting,”

Johnny (reading his composition):

“‘Every rabbit has four legsand one anecdote.”
Teacher—What do you mean by an anecdote?
Johnny—A short funny tail.

The preacher of the future.—Rev. S. Magus
Getthere: Well, have you discovered anything?

Private Detec ive—Yes, I have unearthedan A 1
scandal.

Rev. S. M G.—Have the papers got it yet?

Private Detective—— No.

Rev. S. M. G.—Good! Leave your notes with
me. Have the bulletin board hung out and rush
dodgers around town announcing that I preach :n
‘Extra” to-night.—BRrookLyy LiFe.

A Scotchman who wanted to sell some bees in=
serted the following advertisement in the local
paper: ‘“Kxteasive sale of live stock, comprising
no less than 140.000 head, with an unlimited right
of pasturage.”

A Disapointment — Reporter: Here's an item
about Mrs. Jones’suspenders falling off in church.

“Editor—Throw it out, I'll bet a dollar noth-
ing dropped -- ATLANTA CONSTITUTION,

Mother-in-Law (who has just called) —So your
wife will not return for several hours?

Son-in-law --No.

Mother in-law—Do you know
gone?

Son-in-Law-——No, there are several stores ad-
vertising bargain sales in to-day’s papers.— Fasn-
IONS.

where she las

A Forc.-d Suspension.—** No paper will be issued
during the next two weeks,” writes a weekly edit-
or. “‘Our st eet tax w.s $1, and failing to pay it,
we were sentenced to work on the roiwd fifteen
days, but, as the county is boarding us, we expect
tocome out $6 ahead.”’—-ATrLaNTA CONSTITUTION.

GRAVITATION.

A pair in 8 hammock.
Attempted to kiss.

And in less than a Jiffy
*SIYIL PopuR] Ly,
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’Ipe Organ Items.

A great effort is being made to arrange American concert
tours next season for Alexandre Guilmant, W. T. Best and
other of the world’s greatest organists.  The {ollowing letter
0 the subject has b en received:

NEw YORrk, JUNE 27.
To the Musical Editor of The Dispatch;

Dear Sir— We have been endeavoring to raise a fund of
$8.000 for the purpose of securing the presence in America
next se: son of the three acknowledged greatest masters of the
organ now living. We desire to create a popular interest in
this country in such music, similar to that existing at the
present time in England, where hardly any town is with-
out its public hall and concert orgar. We hardly know what
concert organ music 1s in America.

We have received subscriptions for only about one-half of
the necessary amount.

The organists of this country are heartily in favor of the
plan and have done what they could. We wish to interest
peolpe of larger means Yours truly,

Theo. C. KNAUFF.

A general idea of the plan proposed may be gathered from
these paragraphs of the circular that accompanied the above:-

It is desired to secure subscribers to a gaurantee fund for
the first several concert tours by such artists as Mr. Alexand-
re Guilmant, the noted composer and the greatest living
French organist, from the Church of the Trinity, Paris; Mr.
W. T. Best, organist to the city corporation, St. George’s
Hall, Liverpool, . ngland, who lately made the trip from
England to Australia expressly to ‘‘open” the great Town Hall
organ in Sidney, New South Wales, now the largest organ in
the world; Mr. Charles M. Widor, composer and successor of
Wely asorganist of the great Five Manual organ in St. Suls-
pice, Paris: Mr. Gigout, of St. Augustine’s, Paris; and others.
The first series will be that of Mr. Guilmant or Mr. Best,
with whom arrangements have been made during a late trip a-
broad. It will commence as soon as the guarantee fund is se-
cured and the arrangements can be completed. This first ser-
ies will include at least 39 concerts, in all the leading cities of
the country, commencing in New York, wherever suitable con-
cert organs, which will meet the requirements insisted upon by
the organists themselves, and situated in buildings for such
concerts, can be procured. Theorgans used will not be confin-
ed to any one make or build. As this class of concerts, even
with careful management, is not likely to more than pay expen-
ses, a deposit of a certan amount is required as security by
the performers. The fund is to cover the amount of the
required deposit, and part of the other expenses. In
the event of the course paying expenses, the amount sub-
scribed will be refunded to each subscriber. Any deficit will
‘be made up pro rata. The money will be deposited with
Drexel, Morgan & Co., New York, and their London and Paris
houses. We sorely need to hear a few such org-
anists as Guilmant or Best, in order that this com-
munity may learn what first-class organ playing s
like. Many a chance has been given of hear-
ing the world’s best pianists, singers and other musical artists
of various species, but no chance of hearing the organists of
similar world-wide repute. Mr. Knauff’s plan is the first of its

g

|
iUSlCAL TIMES.
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|

kind; it would meet the traditional ‘“long felt want.” All en
couragement should be given to it.
' Mr. G. R. Broadberry, organist and choir master at Emman-

luel P. E. Church, Allengheny, has arranged special music for

| . . . :
‘both services. At the evening service (without sermon) a spec-

iial chorus of 20 men will assist in the elaborate program of

|

|
i
|

music written or arranged expressly for male voices. The
same experiment was tried last Sunday with eminent success,

OUR CHOIR.

(WriTTEN for THE TiMES.)

Who soars so high on Music’s wing
When wide she opes her mouth to sing,
And giggles at the slightest thing?

Our S’prano!

‘Who finds the places in the books,

Convulses us with funny looks,

And never once gets ‘‘off the hooks”’?
Our Alto!

Who stands in danger day by day
Of being carried clean away
" By pretty girls? Well, I've heard say
Our Tenor!

Who giveth forth a ponderous tone—
One which can all but stand alone
On firm foundation of its own?

Our Basso!

Who touches lovingly the keys
And draws forth sounds which charm and
please—
Born in a castle o’er the seas?
Our’Comp’nist!

It is a quintette to admire, :
Untouched by jealousy’s fierce fire:—
To be engaged! Who wants to hire
Our Choir?
—By ““ONE 0or ’Em.”
—————

Over the keyboard of an old organ in a German village

! church is the following:—

Du spielst bier nicht fur Zick,
Du spielst fur Zie G:meinde,
Dein Spiel erheh’ihr Herz,
Sei einfach, ernst, und reine.

TRANSLATION.

Thou playest not her for:#/yself,
Thou playest for the congregation;
Thy playing should elevato the heart,
Should be simple, earnest, and pure.
—_—  —————Sp———————
Ripans Tabules cure hives.
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DELPHOS EISTEDDEFOD.

SHEETER OPERA HOUSE,
DECEMBER 26. 1892.

DELPHOS, OHIO.

COMMITTEE.

E. B. Warkup, President. W. T. Doisy, Treasurer.
E. F. Liovp, Vice Pres. D. ]. BreEsE, Secretary.
et ————————

ADJUDICATORS.

Music— T. J. Davis, Mus. Bac., Scranton, Pa.

Essav— Rev. J. G. Tuoumas, Vaughnsvile, Ohio.
"TRANSLATION—

Euglish to Welsh, Dr. Joux~ DAVIL% Gomer, Ohio.
Welsh to English, Rev. J. Francis Davies, Lima, Ohio.
SUBJECTS AND PRIZES.

——

Chorus, (a) ¢ Let God Arise, ” D. Jenkins.

(6) *The Lord gave the Word. ” Handel ( The
Messiah. )
Not less than 35 VOICES. ..ottt it ien e enn $100 00O

Choirs my chose the order of singing the above.
Chorus, ¢ Le Voyage. ” Gwent. Not less than 35

VOLCES, + v nv v s aees i e an e cnatas st aean e, 50 00
Male Chorus; ¢¢ Valiant Warriors ” Jenkins. Not less than

16 VOICES. s v v te s ee ttas st it tiiansriaeaansass 2500

4 Children’s Chorus; ¢ Great God of Wonders.” Gwent.

....... O T R T
Not less than 35 voces, and not over 15yrs. Four adults
to assist.
5 Glee; ¢ The Rivulet. ” Protheroe. 16 mixed voices. 16 oo
6 Chorus; ¢ The Dragonflies. ” Bargiel. Ladies’ voices not

lessthan 12. ........ oo i 1500

7 Double Quartette; ¢ Serenade. ” T. J. Davies. Male
VOICES. v ettt vttt o e e e i e e e 10 00
8 Quartette; ¢ The Sleigh Ride. ” Ashford........... 5 00
Duet; ¢¢ Love was Playing hide and seek ” Gwent. S and
A 3 oo
to Duet; ‘“Where rolls the Cauveri. ” Hughes. Tenor and
Bass........ ceitieeiiiaas. 300
11 Soprano Solo “ Babylon ” Watson ciiiii... 200
12  Alto Solo; ¢“ No Laddie have I - Sudds ........... 2 00
13 Tenor S‘olo; ¢ Oh, That Summer smiled for Aye ¥ Davies.
. . 2 00
14 Bass Solo ¢ Nazareth ” (In key of C) Gounod ..... 2 00
15 Piano Solo; ¢¢ Fatime ” Kafka. . cee sev.. 200
16 Song; their own selection to those over 65 years. )
. .1 00
17 Fssay, Enghsh or Welsh sub]ect “ Musm of the Sanct-
uary. M. ...................500
18 Translation; Endhsh to Welsh Cereriieiee....300
19 Translation; Welsh to English. ................... 3 00
20 Declamation, Welsh; ‘“Can Y Bardd Wrth Farw....2 oo
21 Declamation, English; ¢¢ Calling the Roll ”......... 2 00

22 Impromptu Reading.. .......................... 100
All the musical numbers can be obtained of D. O. Evans,
Youngstown, Ohio.

HAPPY HOME. i3

FLO. M. BROWNELL.

NI
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E 1. In that home be-yvond the riv - er, With its bright and gentlt flow, Nev er moreour hearts ghall

2. Here's the erossand we will bear it 'F'iro” the sunshine and the gloonmy; There's the crown,and we shail
! 3. Here our songs with tears are blended, And each pleasure has its sting; There we'll reign.by grace be-
!
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quiv - er With the bar - mo nies of woe.

friend-ed, In the eit -y of our King.
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Hap-py home, hap - py home,
By
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THE WORLDS FAIR,

1393.

——— UNDER THE AUSPICES OF ————

THE -- NATIONAL - CYMRODORION -- SOCIETY.

SRNATIONAL LEISTEDDFOD

I,

N

®I o b

©

I0.

II.

12.

SUBJROTS:
ESSAYS (TRAETHODAU), &c.

Essay, ,'Keltic Contributions to England's Fame and Po ver,

—InEnglish.....o.iiiiiiiiiiii Prize
Essay, “‘Thé Extraction and Career of Welshmen who have
distinguished themselves ia the various fields of Learning, —

In English or Welsh—Hand-book form.......... .+ vo.. . Prize
Essay, ‘‘Welsmen as ‘Civil, Political an1 Moral factors in the
formation and development of the United States Republic.”—
In English................ e e
Llawlyfr, Cymraeg neu Saesneg, Hanesyddol o'r prif Eistedd-
fodau, o Eisteddfod Caerfyrddin, dan nawdd Gruffydd ap Nic-
olas yn y 15fed ganrif, hyd y iwyddyn 1892, gyda chofnodiad
cryno o'u defodau, beirdd, llenorion, cerddorion,.telynorion,
prif destynau, beirnjaid a buddugwyr’—(Dysgwylir Llawlyfr
oddeutu maintioli '‘Gorchestion Beirdd Cymru.” ynddelw), ..
......... P @ £ o103 §
Llawlyfr, ymraeg neu Saesneg, Byr-fywgraffol a Byr-feirn-
iadol o'r Beirdd .ymreig a'u Barddoniaeth, o William Lleyn
(1560 0. c.) hyd at Gwilym Hiraethog, gyda dyfyniadau byrion
a nodweddiadol o gynyrchion y prif-feirdd yn unig"—(Dysg-
wylir Llawlyfr oddeutu maintioli *'Gorchestion Beirdd Cym: u

Cynddelw). oot i e e Gwobr
Novel, In English, **‘Representing Welsh mode of thought and
feeling, as reflected in the customs and manners of their coun-

try"—(A book similar in size to “Rhys Lewis”)......... Prize
TRANSLATIONS (CYFIEITHIADAU).

I'r Cymraeg, ‘‘Locksley Hall” (Tennyson)............. Gwobr

I'r Saesneg (Enwir y darn mewn rhifyn dyfodol)...... Gwobr

POETRY (BARDDONIAETH).

Awdl y Gadair, ‘‘Iesu of Nazareth, heb fod dros 3,000 o line-
llau. adair Dderw Werthfawr, Bathodyn Aur, a....Gwobr
Arwrgerdd y Goron, “‘George Washington,” heb fod dros 3.000

olinellau. 0Oron AUra.......ceeveueecacnnnnecenes Gwobr
Pryddest, ‘‘hristopher Columbus” (Cymraeg neu Saesneg),
heb fod dros 2,000 o linellau. Tlws, “'Eryr Arian” i'w wisgo
ary fynwes, a.....cceieiiiiiinnnn R TR RPN SERr
Cywydd, ‘*‘Ardderchog ln y Merthyri,” heb fod dros 300 llinell.
................................................... Gwobr
Gosteg o Englynion, Cydwybod,™............cooiuiii Gwobr
Chwech Hir a Thoddaid (6 llinell), ‘‘Ffair y Byd”...... Gwobr

Rhiangerdd, *‘Evangeline,” heb fod dros 1.500 olinellau..Gwobr
Myfyrdraith (Reverie), *'Y Bardd ar Farddoniaeth,” heb fod
dros 200 llinell. ..o vt e e Gwobr
Can, “Celf” (Art). Deuddeg penill 8 llinell—odlau unsill a
chyfansawdd. Yr odl-eiriau cyfansawdd i odli yn ddwysillog.
Double Rhyme....coivieitienierinneieinecaneneenons Gwobr
Dau Hir a Thoddaid (Beddargraff), 'Y Parch. Lewis Mere-
dith (Lewis Glyn Dyfi)” Gwobr gan aelodau Cymrodorol....
English Sonnet (Epitaph), ‘‘Rev. Lewis Meredith (Lewis Glyn
Dyfi).” Prize donated by Rev. Ellis Roberts, Chicago.......
Operatic Libretto, Welsh or English, ‘‘Owain Glyndwr” Gwobr

MUSIC (CERDDORIAETH).
Choral Competition (Mixed Voices)—[a] ‘I Wrestle and Pray’
—Doubl Chorus—Bach. [b] ‘Now the Impetuous Torrents
Rise”—D. Jenkins. [c]—To be announced. Choirs to num-
ber not less than 250, NOT OVET 300,. . .cvueerenes conenneens
Second

With Gold Medals to successful cenductors.
Choral Competition (Male Voices)—[a] ‘‘Cambria’s Song of
Freedom”—T. J. Davies. [b] *The Pilgrims”—Dr- Joseph
Parry. Choirs to number not less than 50, nor over 6o voices.
SECONA. +vvvereeenncne arecenasanenessrasiosassnsotasoanns

WithGold Medals to successful conductors.
Choral Competition (Ladies Voices)—[a] *The Lord is my

Shepherd”—Schubert, [b]—To be jannounced. Choirs to
number not less than 40, nor over 50 voices. ...........uuls.
SECONA. « e evevacannecniiuiiieaeat s ettt

With Cold Medals to successful lady conductors.
Welsh Anthem Competition—[a] ‘*‘Pa Fodd y Cwympodd y

$300
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100

300

25
25
500

200
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25
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15
100

5000
1000

1000
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00

0o

00

00

00

00

00

00

0o

00
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00

00
00

[ale]

oo
oo

0o

00

Cedyrn?”—D. Emlyn Evans. [b]
wydd Dduw Israel”—John Thomas.

*‘Bendigedig fyddo Argl-
Choirs to number not

less than 70, nor over 80 VOICES. . v v ve ettt ineiincnereavnnenns 300 0O
With Golp Medal to conduc or.

5. The Gwilym Gwent Glee Competition,inWelsh—[a]**Y Gwan-

w n.” [b] “Yr Haf"—The D. O. Evans edition. Choirs to

number not less than 50, nor over 6o voices......... e 200 00

. With Gold Medal to conluctor.
Conprtion.—This contest will take place in Friday evening's

Grand Gymanfa Concert. If more than seven choirs enter, a

preliminary contest will be called for the previous Thursday

morning, and the best seven choirs chosen to compete Friday

evening.
6. Part-Song Competition, Welsh or English words—/[a] ‘*Peace

on the Deep,"” (Hedd ar y Dyfnder)—Parson Price. [b] ‘'Ris-

ing of the Sun” (Codiad yr Haul)—John Thomas (Pencerdd

Gwalia). Partiesof 16 voices........covveiiinrenennennnasn 50 00
7. Quintet, ""God be Merciful'—Dr. D. J. J. Mason............ 25 00
8. Quartet, ‘'Glory and Honor"—Costa's ‘‘Naaman”...... Caeeen 25 00
9. Duet, *'Lle Treigla’r Caveri"—R. S. Hughes................ 20 00
10. Song, Soprano, 'O, Loving Heart,”’ key F.—Gottschalk...... 20 00
11, Recit. and Aria. Contralto, ‘‘Life without my Euridice,” key C

—Gluck . . e 20 00
12. Song, Tenor, ‘‘Lend me Thine Aid"—Gounod............... 20 00
13. Song, Baritone, ‘‘Where the Linden Bloom,” key A flat—Dud-
s ey Buck. .. i it 20 00
14. Composition—Cantata for four voices, with pianoforte accom-

paniments; to words chosen from the Psalms. A composition

that can be performed in 40 minutes........................ 150 00
15. Instrumental—Pedal Harp Competition, ‘‘Bugeilio'r G wenith

Gwyn'' (The Blooming Wheat)—Arranged by John Thomas

(Pencerdd Gwalia), London.............. ... iiiieene.an. 50 00
16. Drum and Fife Band Competition—30 pieces—Composition of

parts to be announced later on. Welsh Melodies—* Harlech,”

“Llwyn Onn,'and‘'Caerphili ’’ Expressly arranged for the In-

ternational Eisteddfod of 1893, by James Feters, and published

by B. Parry, Oxford St., Swansea, South W.les, G. B........ 300 00
17. Brass and Reed Band Competition—g40 pieces. The Overture

to Verdi's “‘Nebuchadnezer”............cooiiiviiiiinennnns 400 00

ART (CELF).

1. Oil Painting, ‘‘Caractacus before the Emperor of Rome,"” size .

152 AP 100 00
2. Landscape Pencil Sketch, open to ladies only, size 18x24...... 50 00
3, Water-color Drawing of any castle in Wales. Drawn express-

ly and originally for this competition, size 30x22............. 50 00
4. Bardic Chair of Carved Oak, emblemized with the ““Three

Feathers of Wales” (Tair Puen Cymru), ‘“The Red Dragon”

(Y Ddraig Goch), ‘*The American Coat of Arms,” and the Cym-

rodorion Motto: ‘Y Gwir yn Erbyn y Byd”................. 150 o0
5. Welsh (Triple) Harp. Prize Gold Medal.
6. Pencil drawing of **The Grant Monument,” at Lincoln Park. Open
only to pupils of Chicago High Schools, 1892-93. First prize, Gold Med:l

Second prize, Silver Medal.

REMARKS:—Conditions of all competitions, with full particulars, w;ll
be published soon in an illustrated pamphlet program. A number of Ad-
judicators on Essays and Poetry have already been secured.

The Cymrodorion Board of Directors and Executive Committee

of the

International Eisteddfod Association of 1893, desire to state to the public,
that their financial status is already so favorable that they feel justified in
announcing the above extraordinary p izes, and, furthermore, that they are
seriously considering that a number of the prizes should be materially in-

creased, should the ‘‘ways and means’ justify such action.

In the

mean-

time, we trust that every WeLsH PaTrioT in America and Great Britain
will take a share or shares—only $10 a share—in the capital stock of this

grandest and most patriotic undertaking of the Welsh people.

tive committees are now in process of organization all over the land.

W. APMADOC, Sec’y.

In behalf of the board and committee.

Reoresenta-

SAMUEL JOB,

P. O. Drawer 138. Chicago, Ill., U. S.A.

President
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» TETE-A-TETE, SATIN, BRIGHT CUT, FOUR.PIECES.
Coffee, Tea, Sugzar, ‘ Cream, (Gold Lined.)
This beautiful set of silver-ware, given for 60 yearly subscribers to THE AMERICAN MUSICAL TIMES.

i #xx DAVIS # %%
Patent Improved Spring

"PIANO CHAIR.
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=« =« REGULATE THE = =

'STOMACH, LIVER ~ BOWELS,

PURIEY THE BLOOD.

A RELIABLE REMEDY FOR'

Indigestion, Biliousness, Headache, Constipation,
Dyspepsia, Chronic Liver Troubles, Dizziness, Bad
Complexion, Dysentery, Offensive Breath, and all
disorders of the Stomach, Liver and Bowels..

Ripans Tabules contain nothing injurious to the most delicate constitu-
tion. Pleasant to take, safe, effectual. Give immediate relief. Sold by
druggists. A trial bottle sent by mail on receipt of 15 cents. Address

‘ THE RIPANS CHEMICAL CO.,
10 Spruce Street, = = New York City.

VBV
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Back Slide up and Down on Standards to Suit
a Short or Tall Person

. Send for Catalogue of different Styles and Prices.

DAVXS CHAIR M’FG CO., = = COLUMBUS, OHIO
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finement of tone and pheno-

. WARREN, GO,
Gives instruction in ail dcpanmcéts of Music, with' | & ) o o ) v R <
~a.thorough, systematic course of study, and a [an menal capacitv to stand in- A &

faculty of the highest excellence and .
! tune. o

ethciency. I'stablished twen.
. ty-two years. ) a l :
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STANDARD WORKS ' & | IDIlgHI . N
Dana’s Practical Thorough Bass—— oo oo 2,00 $22 to $1,200,

OO
» The Art of Fl“b’” e 75 Mason & Hamlin o ‘

National School for Cornete o eeeees 2,50 0 h i . " : T E
Progressive Stuates for 7iolin-ceoc. ceoon’oo 1.00 rgans have re- . § 3 ' . O .

, ceived Highest . : ~ D ’
, Address the Pubhshers, ’y - | 3 S

Dana’s Practica! Harmony. . ____ ----5’ o0 1100 Dlﬁ"erent Styles of‘()rgans

Awards at all great

 Dapa’s - Musical - Institute, | worid's Exhbitons |
WARREN, O. been exhibiteg‘ since ~ Seﬂd fcf Catalﬂgﬂe& ' Urgans

" PATENTS FOR INVENTIONS. | 07

— & Hamlin Drgan & Piano (0,

patept Lawyer,
" Washington, D. . o BOSTON NEW YORK, CHICAGO.

wonLns FAIR St | WHITNEY'S Boston Water Motor,

_ Full information of everything connuected with the

Greatest Event of all time, also description of all States | FOI' Blowmg Church Organs
and Territories, account of all Government Lands to
be had.at §1.25 per Acre, fine illustrations of various
Industries and Interesting Scenery. A World of Infer
mation for only 25 cents a year. Sample Coty and 15
Page-Catalogue containing 1,000 Clubbing Offers, 10 ¢ts.
‘The Gulde and Hand-Book of Useful Information ctn-
tains 1,000,000 Faets,  Price 50-Cents, with Paper 65 (22,

HE WESTERN WORLD, Chicago, i1k,

BALTIC BUILDING.

ROAD CARTS ONLY $£10

The Best and Lowest Prics
. ——

of any Carts Made,
015.. 818, €20  and '25.
B es, only A.;E

Anvils, Vises, Sx1les, Sewing
Mac hines Scales of ul varfetles,
é and send for I'rice List,
O SCALE CO.,
- 181 Boutb Jefiernon Rtreot,

They are Perfectly Silent,
and
- “I23BA\ OIIFY K294 ¥ 08y

*Down With High Prices.”
THIS SEWING MAGHINE ey

‘Wojedyjddy uodpy paysjuiny Suojeaiaads

Instrumenis Constructed Mast Thorough and Durable,

S OINILY $10:¢
o — ) %ggdﬁwes' $20.00 Harnesag7.50 Correspondence Solicitel.
; ‘ > = oy $5:00 Farily or Sure Sesier 100 ‘BF. F. WHITNID Y
| e J. W. STRERE 5 S6RS, LA\ Soodrfmers Soaloy - oo oo BOSTON, -
. Builders of Church- Organs,‘ » ] m,,e,ﬁ‘,‘ﬁ‘;’;j el AL L 65 Sudbury St. - Mass,

. SPRINGFIELD, MASS. omcuoscmsco Chicago, I11.

 : MAIL ORDERS!: +

“ 'We give special attention to Mail Orders.  Write us for samples and pnces "
v - You can order by mail direct. We carry the largest gen-

v eral stock in the State. Nine stores in one.

 THE G. M. McKE IxVEY & CO.,

Great Nine Department Store .- Youngqtown O




